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Korea-Arab Society

in Brief

Official Name
Korea-Arab Society (KAS)

Description
A non-profit organization established to promote
bilateral cooperation on wide-ranging areas between
Korea and the Arab world under a public-private
partnership.

Purpose

Korea-Arab Society was founded and is run with the
participation of the government of Korea and the
Arab nations and business to expand cooperation in
various fields between Korea and the Arab world.

Participants
The Korean government, the governments of 22 Arab
nations, corporations and other organizations

The 22 Member States of the Arab League
Algeria, Bahrain, Cormoros, Djibouti, Egypt, Iraq,
Jordan, Kuwait, Lebanon, Libya, Mauritania, Morocco,
Oman, Palestine, Qatar, Saudi Arabia, Somalia, Sudan,
Syria, Tunisia, United Arab Emirates, Yemen

Source of Funds
Contributors received from the governments of Korea
and the Arab nations

Major Projects

« Building networks in various fields including political,
economic, social and cultural sectors

-Exchanges in culture and academia for better

communication and understanding

Homepage
www.korea-arab.org
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Assalamu alaykum, Greetings.

I would like to extend my deepest gratitude to everyone who has shown their interest and support towards the
9th ARAB Film Festival (ARAFF). Due to the COVID-19, the festival has been pushed back to July, a month later
than usual. In times like this, we appreciate the visit from each audience more than ever.

This year's ARAFF, scheduled from July 16 to 21 at Arthouse MOMO in Seoul and the Busan Cinema Center, is to
showcase 11 films from 12 Arab nations starting with its opening film Photocopy, directed by Tamer Ashry, a veteran
filmmaker from Egypt. | am confident that this year's festival will offer the joy of discovering both unique and
universal ways of life in the Arab world, which we hope to share with many audience members.

| also would like to express my gratitude towards the staff members of this year's ARAFF for their effort to
accommodate the festival while keeping the social distancing policies. | hope the 9th ARAFF will become a
rewarding and inspiring experience for the audience as much as it is for the staff.

Next year marks the 10th anniversary of the ARAB Film Festival. We promise yet another outstanding line-up and
program to welcome more audiences onsite next year. My sincere thanks go out to all those who take an interest
in and value the ARAB Film Festival.

Shukran. e
(RH)BH=2-OF2t AAO|O{E| AFRE R}

Jin Soo KIM
Secretary-General, Korea-Arab Society

The 9th ARAB FILM FESTIVAL 3
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ARAB Film Festival opens the curtain on its 9th edition. ARAFF has been introducing multifaceted charm of Arabic
culture to Korean audience through its cinemas that are relatively hard to see in the theaters otherwise. The ongoing
support our audience showed over the past eight years enabled us to celebrate our 9th year. 11 outstanding films
from Arab world are awaiting all of you.
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We had more concerns than ever in preparation as the festival takes place in the state of COVID-19 pandemic.
| believe that film festivals are in nature, festivity co-created by organizers and participants. In this year's ARAFF,
the safety of everyone who works for and visits the festival will be our essential priority. We will therefore work
closely with the staff at our screening venues, Arthouse MOMO and Busan Cinema Center, and other related e
agencies to make the festival feel safe and pleasant. While we host some post-screening events online for a safety s &“&‘%

reason, offline screenings will still take place with preventive measures to keep the true spirit of film festival alive. B &

o

In the hope for the 9th ARAB Film Festival to remain as a caring and welcoming event, | sincerely ask for audience’s
kind understanding and co-operation. | hope the world will be much safer place by the time the 10th ARAB Film
Festival opens, so that we can come back with more exciting programs in our regular festival season, early June.

Shukran.
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Nag-yong CHOI
Festival Director, ARAB Film Festival

4 The 9th ARAB FILM FESTIVAL
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Things Worth Noting at ARAFF 2020

ARAB Film Festival (ARAFF) celebrating its 9th edition will showcase 11 films from 12 Arab countries,
from the latest works that are rarely introduced to the Korean audience, to those received great acclaim
from prestigious film festivals around the world such as Cannes, Venice, Toronto and San Sebastian.

Under the catch phrase ‘Diverse Perspectives & New Generation of Arabs’, the 9th ARAFF line-up
includes the works of world-renowned Arab film masters as well as debut films of emerging new
generation filmmakers, to offer a glimpse into the diverse spectrum of Arab cinema. Following the
opening film, the festival program consisting of 2 sections: ‘Arabian Wave’ and ‘Focus 2020: Arab
Women Filmmakers Now’ will provide an opportunity to encounter various corners of the past and
present of the Arab world as well as its cultures and ways of life.

Firstly, Photocopy an Egyptian film that opens the festival takes a warm approach to one of the key
issues of contemporary society such as aging society and communication breakdown, to introduce the
current state and daily life of the Arab world and induce a sense of empathy that reaches beyond cultural
differences.

‘Arabian Wave', the section reflecting contemporary Arab world, showcases 5 films which contemplates
life after war and diaspora from various viewpoints and approaches. While there’s a documentary dealing
with women'’s solidarity in their fight for survival and equality amidst an ongoing Syrian civil war, other
works explore the impact of tragic histories like wars in Lebanon, age-old conflicts surrounding Palestine
and Iraqi war, on individual life to sublimate them into autobiographical essay, introspective fiction and
satirical comedy on modern society with changing values. All these films in common, convey in-depth
introspection on present day Arab and the past which molded such contemporary realities.

One of the most noticeable trends in Arab cinema is the great accomplishments a new generation of
filmmakers, especially women filmmakers have been making. This year’s special section, ‘Focus 2020:
Arab Women Filmmakers Now’ focuses on 5 films with fresh viewpoints on Arab society from Arab
women filmmakers both veteran and emerging directors who earned worldwide acclaim at major film
festivals with their debut works. As the women in these films tell their stories of taking social change
into her own hands, refusing conventional gender roles, or striving to overcome absurd traditions, the
audience can witness the Arab women throughout the generations who all display unwavering strengths.
We hope you meet the new viewpoints from Arab women filmmakers of today, and the limitless
potentials they offer at the 9th Arab Film Festival.

Programmers, ARAB Film Festival

Suan SEOL & Hei-rim HWANG
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Photocopy

Egypt | 2017 | 96min | Fiction
Color | Arabic | DCP
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ME Seoul

7.16(Thu) 19:30 ACO

7.19(Sun) 11:30

Opening Film

B4t Busan
7.16(Thu) 15:20
7.19(Sun) 12:40
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8 The 9th ARAB FILM FESTIVAL

When Mahmoud settles for early retirement, he buys
a nearby storefront and sets up shop: “Mahmoud's
Photocopy”. Here, he makes photocopies for pennies
and types up documents on his old computer for the
occasional customers. Mostly, he sits on his plastic
chair out front, and watches the life of the street drift
by. One day, a school boy asks him to type up a
report on the extinction of dinosaurs. Mahmoud can't
help but begin to see some strange parallels with the
state of his own life. Driven by a desire to change the
depressing reality that his own lifestyle is becoming
extinct, he starts a journey that leads him to abandon
his comfort zone. Fate meets his suddenly-found
courage with challenges, fights, struggles that he was
never accustomed to, till he meets his biggest fear:
falling in love.

2= Director

EIO|2 O}2|
Tamer Ashry
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Tamer Ashry is a director, producer, script-writer, and cinematographer with 13
years of experience working in film and television in Egypt and the Middle East.
He is the founder and CEO of BEE Media, one of the leading production
companies in Egypt. He is passionate about creating media that will have a
social impact. His work has been screened at numerous international film
festivals addressing issues such as sexual harassment, state violence in The
Morgue, daily life in Palestine in Pictures from Gaza, and women's fight for peace
in the critically-acclaimed Trials of Spring. He has partnered with organizations
such as the UN to create award-winning campaigns for human rights, gender
equality, and child abuse. Photocopy is his first fiction feature film.

The 9th ARAB FILM FESTIVAL 9
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Arabian Wave

The films showcased in this year’s ‘Arabian Wave' section highlighting the current state
of the Arab world offers a macroscopic overview of its past and present admist the rapid
shift of the region. Lebanese filmmaker Philippe Aractingi’s Heritages unravels the
diasporic history run in the filmmaker’s own family, while fragments of lives molded by
the post-Iraqgi war time slide by the memory of a dying man in the street in Haifa Street.
The Palestinian filmmaker Elia Suleiman plays his own persona in It Must Be Heaven to
observe the current state of Palestine within the world and the world within Palestine
from a satirical viewpoint. These three films are interesting in the way they highlight
Arab sensibilities of today via individuals who are living the history they are placed in.

Two other works shed light on one aspect of present times by focusing on situations
occurring in a specific space. The Moroccan film The Unknown Saint, set in a newly
established village at an isolated desert is a comedy which unravels like a kaleidoscope
as it captures changes that take place where change seemed unthinkable, while The
Cave is a documentary that dives directly into the core of gender issue amidst the social
backdrop of the Syrian civil war. These 5 films of the ‘Arabian Wave' offer the opportunity
to take a glimpse into the contemporary Arab world as well as its dynamic modern
history, which molded the present time.
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Syria, Denmark | 2019 | 106min
Documentary | Color

Arabic, English | DCP

15| Of % 22t

Over the past eight years, the war in Syria has spread
death, destruction and horror across the country,
costing hundreds of thousands of lives and displacing
millions. For besieged civilians of Eastern Al Ghouta,
hope and safety lie underground inside the subterranean
hospital known as the Cave, where pediatrician and
managing physician Dr. Amani Ballour and her colleagues
Samaher and Dr. Alaa have claimed their right to
work as equals alongside their male counterparts,
doing their jobs in a way that would be unthinkable
in the oppressively patriarchal culture that exists
above. Following the women as they contend with
daily bombardments, chronic supply shortages and
the ever-present threat of chemical attacks, The Cave
paints a stirring portrait of courage, resilience and
female solidarity.

ME Seoul

7.17(Fri) 16:30
7.21(Tue) 19:30

2= Director

I|2tA mtojotE
Feras Fayyad

Arabian Wave

B Busan
7.19(Sun) 17:00
7.21(Tue) 17:00

1984'F A|2|0t0fl A EHO{F T|2}A THO|OFE = SA|CH A|2|Ote} Otfe| HM|E CHE ZIUER
2 e QUCt 19| TH CIRUE 2] <2 2| 0K ArE>2 2017 M A dSbH|
OllM XS S AR RCHE S =43t §| 2018 OFFHH|0] & S HOj| S%t1, oflof2
| QpYHOFHER| Y, THICIY & B2 oS HUCH O Jok="SI0|E ooz Ee=
Al2|of RIQ| R0 EH[SH= Xt SAF LAY ES CHE ZHEO0ICE 1 9 HEQR <A
2|0te| TALS ALO[Of|A{>(Between the Fighter in Syria) & Ct= TV CHFHIE 2| QF FHH

CHRTAIE|2] <Lte| ZHE7[>(My Escape) SO| ATt

Born in Syria in 1984, Feras Fayyad is an award-winning filmmaker who has
received particular recognition for his work on contemporary Syrian issues and
the political transformation of the Arab world. His most recent film, Last Men in
Aleppo, premiered and won the World Cinema Grand Jury Prize at the 2017
Sundance Film Festival and earned him a 2018 Academy Award nomination
and many awards, including an Emmy for Best Documentary Feature. The film
followed a small group of volunteer rescue workers with the White Helmets civil
defense organization. His other films include the feature documentary My
Escape and television documentaries Between the Fighter in Syria and Wide
Shot-Close Shot.
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< Arabian Wave
017 |7 I' Ea— France, Qatar, Germany, Canada, M2 Seoul Bt Busan

Turkey, Palestine | 2019 | 97min 7.16(Thu) 14:00 7.18(Sat) 12:50
Fiction | Color | English, French, 7.20(Mon) 19:30 AC 7.21(Tue) 14:40

It M USt Be H eaven Arabic, Spanish, Hebrew ‘I DCP

12K 04 2ot

T AERRIS ML H|29] TS 2 A ATH Y2|oF =2f0|2F Elia Suleiman escapes from Palestine seeking an 1960 LEAIZIOYA ERO{'H Y2|O0F £202H2 1990 T Z£7HX| F-S0i|lM HF6I & He|
52 XS Mt = T AERRIO2H= W2 | HE o alternative homeland, only to find that Palestine is % Director CHH gat <=l E2 i7H°|'D1>(|n'EF0dUCt|0n to the End of an Argument)2} <@f&f 2
2 & 9lSS oY SICt A2 S 42 St O0| Ytk o] trailing behind him. The promise of a new life turns ola|of 2jjo|at Q0t+E HiEl>(Homage by Assassination)& BHSUCE. 12| FH O|f(% < &2 o
Y310 A AIIIE XXSH= 8|20 2 MEHEICE 20|20t HEL into a comedy of errors: however far he travels, from . i = CHo|>= 1996k HIL|AZR|QSHH|0fA] AIQIZHZALS HIQtO D, & AT K <AlO| 2t
2], 58 5 M CHEAIS CHID HISRHS O AEH Paris to New York, something always reminds him of Elia Suleiman H>2 200243 2BHHOIA AAIPIRIAS, SEASIYOIN 224010182 BT,
XHAIQ| R AEOI 03512 AMoist DHHSH Y22 Hel2 home. From award-winning director Elia Suleiman, a <TB| AEFI>S 20094 2HIBIN| ZIBH H20f| A AIEHCT

SA[BHS XFAIS| 2 ALLE G17[3ICH @3t 4 afo|ote comic saga exploring identity, nationality and A A A o

T AERIAZIO|HM FF QI22| TN 'S=0| HHAEIR! belonging, in which Suleiman asks the fundamental Born in Nazareth on 1960, Elia Suleiman lived in New York between 1981 and

1993. During this period, he directed his two first short films, Introduction to
the End of an Argument and Homage by Assassination. His feature debut,
Chronicle of a Disappearance, won the Best First Film award at the 1996 Venice
Film Festival. In 2002, Divine Intervention won the Jury Prize at the Cannes Film

question: where is the place we can truly call home?

[ pre——— [
Of=3l 20|7|= 3t 9ixt 27| o &L CHE &2f0[2te =2
Sl Mt TR AERI| it &S SAXCE B0 EL
2[oF =2{0|2 Z=0| 101 2hof| M=l MXe =, 201944
IS T GBI AIY(FIPRESC S 3Lt

A ZX] 42 EXHE Ol 0| = 4{0|X| R3iCH =2
- = Through the other-worldly gaze of Suleiman'’s

persona, we see Palestine within the world and the

world within Palestine.
Festival and his third feature, The Time That Remains, screened In Competition

at the 2009 Cannes film Festival.
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Heritages

Lebanon, United Arab Emirates, France,
Switzerland, Germany | 2013 | 96min |
Documentary | Color | Arabic, French | DCP
12M| O] 22t

Stz I2|0|0| Korean Premiere

ME Seoul

7.17(Fri) 11:30
7.19(Sun) 16:30 ACO

Arabian Wave

B Busan
7.17(Fri) 17:15
7.20(Mon) 17:20

20061 78 122, =01 = EECHA| F740] LoiLiC, CIZ
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OnJuly 12,2006, another war breaks out in Lebanon.
As he leaves his motherland for the third time in his
life to settle elsewhere, director Philippe Aractingi
realizes that, like him, his ancestors have been fleeing
wars and massacres for four generations. In a fresco
where photos, archives and home videos of his
children subtly interact, he tells the story of his family’s
travels through the Levant, linking History to an
intimate diary. Here, his ancestors’ itinerary is
confronted by that of Middle Eastern history: the fall
of the Ottoman Empire, the French mandate, the
creation of Israel, Pan-Arabism, the Lebanese civil war
and beyond. His exploration leads him to the universal
questions: Can one find peace in exile? Should we
unshackle ourselves from our heritage to be free?

2= Director
Ll ofEI|
Philippe Aractingi

L) OFEIX| = 2P}, YS, TRFMO|XF AFEIDITE 2005 [X|Z R0|C| <QEHA>Z
fo| CHFHE|2|2f 4THO| TH 3tS IEUCE 20061 CHA| st
2Hh= T SFOIM 22| B2 ehH HYFH <2 Kol M>1= HL|A, MHA SH[0] 5
4001 QBP0 M AU T 2370] AHS SARITH <QARO|A L 2fHEE X4 100E9]
AL Y TS0 St 7| A, <ECH>(Listen, 2017)0flM = AL 2fluh=2f Al O|oF
7| P22 ot 2018 BYA YRR FololE S2EYS I Hrt

Philippe Aractingi is an author, director, producer and photographer. To this
day, he has directed and occasionally produced more than 50 documentaries
and 4 feature films. In 2004, he directed the chart-topping musical comedy
Bosta (2005). He shot his second film Under the Bombs with only two actors in
the midst of the turmoil of Lebanon war in 2006, mixing both improvised and
scripted scenes. It was selected in 40 festivals including Venice, Sundance and
Dubai, and it won a total of 23 awards around the world. Heritages explores the
past 100 years in the history of the Levant region, while Listen (2017) covers the
beauty and difficulty of a modern-day Lebanese love story. Philippe Aractingi
was named Chevalier de I'Ordre des Arts et des Lettres in 2018 by the
Government of France for his contributions to art and cinema.
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The Unknown Saint

Morocco, France | 2019 | 100min
Fiction | Color | Arabic | DCP
124 Of% 22t

ME Seoul

7.18(Sat) 14:00
7.21(Tue) 11:30

Arabian Wave

HAtBusan

7.18(Sat) 17:10
7.21(Tue) 19:30
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A man steals a big bag of money and escapes into
the hills with the police hot on his trail. Before he is
arrested, he digs a grave to bury the cash and
disguises it as a modest tomb. Years Later, Amine is
released from prison and sets off to find his money.
In the meantime, a religious shrine has been built
directly over the place he buried his cash. The
mausoleum honors and unknown saint from the
region whose tomb was recently discovered. Down
the hill from the resting place of the “The Unknown
Saint”, a new village subsists on the pilgrims who
travel from far and wide to visit the mausoleum.
Amine settles into the village and begins plotting a
way in.

2= Director

w2t ollz! ¢

Alaa Eddine Aljem

af2pAAR] AlZ{olECiE
O:

SHESAV)Z} EZ|AIo| dakstm INSASOA ZESH U2t of| Tl YHe
O2] Ho| THH 3t (E3 D, O3 <Afgt E217(>
C|

|>(The Desert Fish, 2015)= 223

[y}

TEGSHOIM HIEOHY, 2424, g R <0|F Sls gXb>= T2 FH LTI
O|ct. o] Yotz 212 = ZH|FoR| Q| LELZO|AHO| HIIsH X|S6l = 27tel 2212t

Ol&2 X|57| I3 EUQ| D|E|o] 2of T2 MOl LR O E ICAMES = 5tRiCt
201613 <2321 QIE{LIME>0 M LHDH LIYO| Off At 501" & of Yo = MFHCL

Trained at ESAV Marrakech and INSAS in Brussels, Alaa Eddine Aljem directed
several short films, among them The Desert Fish (2015) took the Critics,
Screenwriting and Grand Prize at the Moroccan National Film Festival. The
Unknown Saintis Aljem’s debut feature. With this project, Aljem participated in
the Open Doors Lab at the Locarno Festival, where it won the ICAM (Investing
in Culture & Art in the South Mediterranean) award. In 2016, Alaa was named
by ‘Screen International’ as one of the Five Arab Stars of Tomorrow.
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Irag, Qatar | 2019 | 79min
Fiction | Color | Arabic, English
DCP

15| Of % 22t

It's 2006 and Baghdad is ravaged by sectarian violence.
Haifa Street is the epicentre of the conflict, with
masked gunmen and snipers reigning down terror
for reasons and political allegiances that are unclear.
When Ahmed gets dropped off there by taxi on his
way to his beloved Suad's house to ask for her hand
in marriage, he gets shot by Salam, an anxious young
sniper who's living his own personal hell on a rooftop
above. Suad desperately tries to save Ahmed, but
Salam prevents anyone from approaching him under
the threat of gunfire. When her daughter Nadia elicits
the help of their cunning neighbour Dalal, all hell
breaks loose under the ominous presence of the
American occupation.

Arabian Wave
ME Seoul HtBusan
7.17(Fri) 14:00 7.16(Thu) 17:30
7.19(Sun) 19:30 7.19(Sun) 19:30

FRHAE B10| 22 OJ220f| A EHOJLTE. 71 £[20f THE B G UM E>2 2013

2tE D " "

2% Director HIS2IRA LSRN ARSIOD 2EZHASHHOIM ZOIAENYS L4t HEY
astLiE sHoj2t Hg2|AE0jxt ZefA B2 HYI 0122 ILFL RHM ISIS 2| B
TeT— e 7|21 U0, BIACSOIA BEI0 OIS UYSMELS A2jel 43t U383 TY

Mohanad Hayal 51T QICH <5O0[T} {2]>1= 19| A KHH Zosjo|ct,

o= o

Mohanad Hayal was born in Iraq. His last short Happy Birthday was selected for
the 2013 Berlin International Film Festival and received the Rising Star Award
atthe 2013 Rhode International Film Festival. Mohanad is a seasoned journalist
and is currently a freelance war videographer, documenting battles between
the Iragi Army and ISIS. He resides and works in Baghdad, conducting filmmaking
workshops as one of the founders of the Iragi Independent Film Centre. Haifa
Street s his first feature film.
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Focus 2020: Arab Women Film-
makers Now

One of the noticeable trends of this year’s Arab films is the outstanding accomplishments
of a new generation of female filmmakers. Especially the wide spectrum of female
filmmakers from the veteran female filmmaker Haifaa Al Mansour to those who have
entered the scene with impressive feature works last year including Hinde Boujemaa
and Mounia Meddour shed hope on the fact that women'’s works in the Arabic film scene
are not only continuing their legacy, but will become even more rigorous as well. The
films included in this year’s special program, ‘Focus 2020: Arab Women Filmmakers Now’
are good examples of such diversity.

First to mention are films from a master and newcomer from Saudi Arabia, Haifaa Al
Mansour’s The Perfect Candidate and Shahad Ameen’s debut feature, Scales. Scales
conveys a critique of the old custom of female sacrifice through an experimental style
and dreamy black and white images, while The Perfect Candidate takes a bold approach,
a signature style of the filmmaker to a woman who takes social change into her own
hands. Mounia Meddour's feature debut film, Papicha follows the journey of a teenage
girl in pursuit of her dreams taking a shot at a society permeated with patriarchal
violence in 1990s’ Algeria. The situation might seem depressing, yet the young girls are
brave and full of life. Another debut feature, Noura’s Dream, directed by Hinde Boujemaa
introduces personal and realistic observations of a woman suffering from oppressive
institution related to marriage in the modern Tunisian society. These two debut features
offer realistic views on society’s negative sides, but express the underlying strengths
and daring potentials of women in impressive ways. 17 is a documentary which follows
the Jordanian U-17 Women's World Cup team’s saga to invite the audience into the
actual life scenes of the young girls’ lives as they struggle against tradition. This section
offers the opportunity to meet a diverse range of women from different generations
who live present times in their own ways, but with the common traits of unwavering
strength.
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Jordan | 2017 | 74min
Documentary | Color | Arabic,

English | DCP
Tt

St =2|0]|0f Korean Premiere

17 follows the Jordanian under-17 women'’s football
team as they prepare for the FIFA U-17 Women's
World Cup Jordan 2016. Coming from different
backgrounds, each of the girls has faced a different
set of challenges as a national team player. But now
they come together to face their biggest challenge
yet. 17 s a social exploration into the lives of young
women who are passionate about a sport they have
been told was only for men.

Will Anoud make it in the final squad? Will Leen be
ready to play in this world-class event with so little
time to prepare? Will the odds finally start working
for the team?

A2 Seoul

7.17(Fri) 19:30
7.20(Mon) 14:00

2= Director

SICtE AfotA =
Widad Shafakoj

Focus 2020:

E At Busan .
e Arab Women Filmmakers Now

7.18(Sat) 11:00
7.20(Mon) 19:30

FIFASU=17/WOMEN'S WORLD CUP
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A Jordanian-Spanish filmmaker, Widad Shafakoj worked as a set designer
before getting a scholarship in filmmaking at the SAE Institute. She directed
award-winning short /D:000, a documentary that talks about graduated orphans
in Jordan, and the way abuse has affected their lives. The film made significant
changes in the Jordanian law. Widad continues to present controversial stories
in her work, and she succeeded in making her first feature-length documentary
If You Meant to Kill Me in 2014.
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Tunisia, Belgium, France, Qatar | 2019
92min | Fiction
154 0|4 BHt

OFAJO} Z2|O]0f Asian Premiere

An independent woman, Noura is raising her three
children alone, working in a hospital laundry to make
ends meet. While her husband Jamel is back in jail,
she meets Lassad, the love of her life. Forced to hide
their relationship - if it were discovered, they would
face 5 years in prison - Noura petitions for divorce but
just days before it is granted, the lovers’ dream of
a life together is threatened by Jamel’s imminent
release. The series of absurdities caused by Jamel's
attempt to revenge on two, shows how the law and
institution of Tunisia can make a woman'’s life miserable.
Instead making Noura a vulnerable victim, Boujemaa
describes her as an emotional but strong-willed woman
with a sense of reality. It gives the film a wide distinction
from love triangle dramas.

A2 Seoul

7.16(Thu) 16:30
7.19(Sun) 14:00

2= Director

gl 2x| 2ot

Hinde Boujemaa

Focus 2020:
Arab Women Filmmakers Now

H At Busan

7.16(Thu) 19:30
7.18(Sat) 19:30
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Hinde Boujemaa began her career as a director with her first feature-length
documentary It Was Better Tomorrow, which screened in Official Selection at
the Venice Film Festival in 2012. She is involved as director in a variety of
campaigns in support of the fight against the discrimination and inequality
faced by women worldwide. In 2015 she directed her short fiction ...and Romeo
Married Juliet. Noura's Dream, Boujemaa'’s feature fiction debut, was screened
at Toronto International Film Festival and San Sebastian International Film
Festival.
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H I'EI'QI A| Lq Saudi Arabia, United Arab Emirates,

Iraq | 2019 | 75min | Fiction
B&W | Arabic | DCP

Scales 154] 04t T2}

Stz m2|0|0f Korean Premiere

N\
S o
st HokE 4, SIOFE Tt Ab= JHCASH O E OF20ll= Set in a dystopian landscape, Scales is the story of a
ZEOICHEES oF YA HICIO|| HEXOF k= 3k 2H50] QUTH young strong-willed girl, Hayat, who lives in a poor
HiCtoll & HHX|= CHAl, Ot EAHS0| BT MAHMES fishing village governed by a dark tradition in which
AHFsl| AU 2 0|0 7= 240|Ct, O X| S 20j| OF7| Y [j every family must give one daughter to the sea
HE0| 2 23S I[StSI0FE S 0FS Otof|A] X{Z=%{2d oA K| creatures who inhabit the waters nearby. In turn the
[H=2le Bhar} 24l O|X|2 J}EI SJOFE= T10f| 28}K| 941 sea creatures are hunted by the men of the village.
XHAIO| K2 |2 AHIX} SHX|2H LHEAHO| EHOJLITHA] CHA| ZESSH Saved from this fate by her father, Hayat is considered

Off A{BHC}, <BICO| Ald>= ClAED] a curse on the village and grows up an outcast.

s 7|
= o=
OlZo| Se8 EHE BrjE, HAHol ZEX9} BEst 1z\lek\:ertfhelessl, she dohes r;]ot sulrlrenderf:o t:ls fate ahnd
ights for a place within her village. After her mother
B0l 2M AHIO| 412 X3\ DR} Bt A0 0lop|E gnserap d
N __ R o gives birth to a baby boy, Hayat must accept the
SEHEQl SH 40 2 oMM AFSHE Ot2Io] O| % %0t

brutal custom of giving herself to the sea creatures or
finding a way to escape.
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A2 Seoul

7.18(Sat) 20:30
7.20(Mon) 16:30

2= Director

ApstE ol
Shahad Ameen

Focus 2020:
Arab Women Filmmakers Now

H At Busan

7.17(Fri) 19:30
7.19(Sun) 10:50

AFSHE OFZI2 AFRL|OL2HH OOl A EfOYITE. S HO| EHH Fots AEeH, OF <Y
2te| &>(Leila's Window, 2011)2 ZZ A0l A AR AFRCIGBHOM 2| L=
otz HGE HE U0t 2013 FHIO|Z M GSH 0l XS SIHE <=2t A01>(Eye &
Mermaid)= 2014 E2EZMGM], AESEG|, =29|0] I2ELEHAEL
o] A R0 WFHD, 20141 OHRLH =M G20l A OFO02| EYet B 22

HOAY Y APPHANE S| 3T

Shahad Ameen was born and raised in Jeddah, Saudi Arabia. Her short films
include Our Own Musical (2009) and Leila’s Window (2011), which played at
the Gulf Film Festival and was named Best Film at the Saudi Film Festival. Her
short film Eye & Mermaid(2013) premiered at the 2013 Dubai International Film
Festival and was selected for competition at the Toronto International Film
Festival, Stockholm Film Festival and Norway's Kortfilmfestivalen in 2014. Eye &
Mermaid was also awarded First Prize in the Emirates Film Competition and
Best Cinematography at the Abu Dhabi International Film Festival in 2014.
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Saudi Arabia, Germany | 2019
101min | Fiction | Color | Arabic
DCP

124 04 Bt

Maryam is and ambitious young doctor working in a

small town clinic. Despite her qualifications, she has
to earn the respect of male colleagues and acceptance
from her patients every day. After Maryam is
prevented from traveling to Dubai in search of a
better job, a bureaucratic mixup leads her to stumble
on the application for her local city elections and she
decides to run. Maryam enlists her two younger
sisters to begin fundraising and planning campaign
events. While they face the restriction of women'’s
traditional roles in the society at every turn, Maryam's
audacious candidacy starts to build momentum and
challenges her conservative community.

A2 Seoul

7.18(Sat) 11:00 ACO
7.21(Tue) 14:00

2= Director

stojut o g2

Haifaa Al Mansour

Focus 2020:

E At Busan .
e Arab Women Filmmakers Now

7.17(Fri) 15:00
7.19(Sun) 14:50

Sfolm} & B2 3fo|2 Ofj2IZtTHBlolA 23t HBOR SiAF B19IS WokT AISL
st Q1o HBOR MAL SI9IS WHUTH AFRTI0R2HH[0F 21K oY BrtS
0|, 3t <SHACE>(2012) ALPLIOf2HHI0F LHOMRH HIE! )% 0| BT Fafolct,
<SIRCE>E H M| 4001 2} GIHo) ZHSHACD, LI, ZE|2E, SHi0] § Cibol
SALSHN $B2 42 SUCH 01 TEO JUOI HSE <v2| L2): TYAAES
Q12| EP>(2017), WEA 8} <OfL= & Q80| FC(2018) SO| U

Haifaa Al Mansour finished her bachelor's degree in Literature at the American
University in Cairo and completed a Master's degree in Directing and Film
Studies from the University of Sydney. She is considered the first female
filmmaker in Saudi Arabia and her feature film Wadjda (2012) was the first
feature film ever to be shot entirely inside the Kingdom of Saudi Arabia. Invited
to over 40 festivals worldwide, Wadjda garnered numerous awards - among
others in Venice, Rotterdam and Dubai. Her other works include Mary Shelley
(2017) and Nappily Ever After (2018).
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France, Algeria, Belgium, Qatar
2019 | 105min | Fiction
Color | Arabic | DCP

15M] 0|4 BHt

St= I 2|0]|0f Korean Premiere

Algeria, 1990s. Nedjma, an 18 year-old student
passionate about fashion design refuses to let the
tragic events of the Algerian Civil War to keep her
from experiencing a normal life and going out at
night with her friend Wassila. As the social climate
becomes more conservative, she rejects the new
bans set by the radicals and decides to fight for her
freedom and independence by putting on a fashion
show. The fashion show Nadjma prepares is not only
a way of pursuing her personal dream but a strong
statement against the social inhibition. Based on the
director Mounia Meddour’s own experience of
growing up during Algerian Civil War, the story
depicts the sad reality as well as the heart-warming
friendship among the girls in a sensitive and brave
way.

Me seoul HALR Focus 2020:
eou A Busan .

= N Arab Women Filmmakers Now

7.18(Sat) 16:30 OP 7.18(Sat) 15:00

7.21(Tue) 16:30 7.20(Mon) 15:00

SLOF WF2E UHRI0IM SENTES BUOLE, UX2 LE Al MES| g wot
2= Director 184} /3 of 7451t M TYAR O|FYCE & THH 2}l <54 0/0P>(2011)
A CRZTIAEFHOIA Aul+4H2 WokD, QUITYA CHHIGSHLS 44100 SHio)

=TR[] =Tt

TR YIS 2ot 0] Fobrof M JBHCE <THIAR>E JL40 R HH Feirt.
Mounia Meddour

Mounia Meddour was born and raised in Algeria. At the age of 18, she moved
to France with her family as a result of death threats they received during the
Algerian Civil War. She studied journalism before joining the summer directing
program at La Fémis in Paris. Her first short film, Edwige (2011) won the Ciné+
Award at the Saint-Jean-de-Luz Festival, the UniFrance Short Film Award and
was featured in several festivals including Dubai International Film Festival.
Papicha is her first feature film.
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Program
Events

Open Talk:

Arab Women Filmmakers Now

One of the most noticeable trends in Arab cinema is
the great accomplishments women filmmakers,
especially a new generation of filmmakers have been
making. This year's special section, ‘Focus 2020: Arab
Women Filmmakers Now' focuses on 5 films with
fresh viewpoints on Arab society from Arab women
filmmakers, both veteran and emerging directors
who earned worldwide acclaim at major film festivals
with their debut works. In this Open Talk, the lives of
Arab women of today, that the films depict, and
filmmaking practice of Arab women filmmakers that
is increasingly diverse and active in recent years will
be discussed.

Date | 7.18(Sat) 16:30 Papicha screening
& a talk afterwards

Venue | Arthouse MOMO 1
Panels | Eun-shil SHIN (Film Critic)

Eun-kyung OH

(Professor, Dongduk Women's University)
Moderator | Hei-rim HWANG

(Programmer, ARAB Film Festival)

Program
Events

A | OIESIRA B3 12 Venue | Arthouse MOMO 1

Ol2}H[9t A|H|E 3 1 Arabian Cine-Talk 1

L Al | 7.16(5) 19:30 <OISRES| SA P> oG =
HAE | EIO|2 Ofs32| 25 (2210 EF)
Date | 7.16(Thu) 19:30 Photocopy screening

& an on-line talk afterwards
Guest | Tamer Ashry (Director)

Of2}d|Qt A||E3 2 Arabian Cine-Talk 2

U Al | 7.18(E)
HAE | stojmt & J¢§’*5 (22 EF)
Date | 7.18(Sat) 11:00 The Perfect Candidate screening

& an on-line talk afterwards
Guest | Haifaa Al Mansour (Director)

of2Hd|Qt A||E3 3 Arabian Cine-Talk 3

Date | 7.19(Sun) 16:30 Heritages screening
& an on-line talk afterwards
Guest | Philippe Aractingi (Director)

Of2iH|2t A|H|E3 4 Arabian Cine-Talk 4

Y Al | 7.20(2) 19:30 <GP PF H=> Y =
AXE | 0|48 BeHYE} (2Z2IRIES)
W & | Y2|0f=2|0|The] ELIX| 242 ot XF M|

[y
Date | 7.20(Mon) 19:30 /t Must Be Heaven screening
& a talk afterwards
Guest | Sang-yong LEE (Film Critic)
Subject | The Ongoing Journey of Elia Suleiman & His Films
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Ticket Information

o]
-
=

=

Seoul

Mo »&
.

E[2! 22| For ticket inquiries, Contact: 02-551-7134

E[3 7124 o
Y 1,000¢ KRW 1,000
2212l 7.8(2) 14:00 - 7.21(=h OIESIRA B8 SH0|X|, QIE{It3, YES24
Online Booking July 8(Wed) 14:00 - July 21(Tue) Arthouse MOMO website, INTERPARK, YES24
7.16(2)-7.21(2}) 10:30 - 20:00 OIESIRA DE EZISA
iz
oY July 16(Thu) - July 21(Tue) At the box office of Arthouse MOMO

Onsite Ticketing

- %ol 2210l of|of THoj 20 St Available only for remaining tickets after online booking.

- ot Fole 191 407EX] ofloHt OHSEILICH (22fQ, Y SY). - BN 2 U M E FR00| L2 So1oteL]| 2o Rofdh FA|7| BLC

- You can purchase up to 4 tickets per screening (both in online and onsite booking).
- Itis ticket holder's responsibility to keep the ticket safe and undamaged as a ticket will not be re-issued.

#|A gH2 Ohl Cancellation & Refund policy

Sl Yot ek 202 K| Obs (221, 3E 5Y)
A g™ Free of charge up to 20 minutes before the film begins. (both for online and onsite bookings)
Eaneston 223191 0f0f &| A %] 42 1,0008 £3 (YES24E 3|2 42 912)

KRW 1,000 cancellation charge for the tickets purchased online (*No cancellation fee on 'YES24')

=3 Sig Yot 4G 202 TNHX| Tl EHE. Y O 20l= BELIX| B

Refund Full refund up to 20 minutes before the film begins & no refund once the film begins

LS EE IEANE 4 HHSELICE

- 2efel ool = 5
- ool ¥ 22 A= S7RSLICE (30 oo = 10H2H R FAY AR0lT 304E 25 FASHT 204E THA| OfjoHsHOF RiL|Ct)
- Once the ticket booked online is issued, you must visit the box office in person to cancel it.

- A partial cancellation is not allowed (For example, if you want to cancel only one out of three purchased tickets, you must cancel all
three and then, re-book two).

4P 2 Q| Theater Information

A Y KO BLICH YT YRS 4 1082 HRE| 5010, 4 AR 102 Flolls YOI RELICL
- XIAPHIZ SYE|DE B 201 A0 A5 FAI7| HELICE

A A3 QR Al XIFAPO] R o
- o4 B 015 YL YT At FAI7| BiRLICE
- g RS stol S 0] ufet & SAIELICE 2 74 0[5} OfRI0] BB} St SlolE YR U BRI 4 QlBLICh
- RS ot TS SIoH SRAES HH SAIS vl NSHELIC
B 40 5 AT U BICI HFCIFS, S0zt 5)2 2orgLic

- The screenings begin on time. You can enter the theater from 10 minutes before the film begins. If you are late more than 10 minutes,
you will not be allowed to enter.

- As the seats are assigned on reservation, please take the assigned seat only.

- Your seat will not be guaranteed if you arrive after a screening begins. In such cases, please follow staff member’s guide to an empty seat.

- Please refrain from moving around or re-entering the theater during the screening.

- Age restrictions on films will be strictly enforced. Children aged 7 and under are not allowed into the theaters regardless of accompanying guardians.

- No food or drinks are allowed in the theaters to keep the screening environment pleasant.

+ Any unauthorized audio and video recordings of the films are prohibited by law.

S 2l Film Ratings

- THIZZIHEA) | 12M0142H=2H12M) | 15MI01RZIPHI5A) | 18M0]4227H18A)
- General audiences (G) | 12 and over (12+4) | 15 and over (15+) | 18 and over (18+)
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Ticket Information
Busan

E[21 22| For ticket inquiries, Contact: 051-780-6000

E3U oK o
Ticket Price 1,000 KRW 1,000
22}l 7.8(2) 14:00 - 7.21(1) Ysto| MY SH|0|X|(www.dureraum.org)
Online Booking July 8(Wed) 14:00 - July 21(Tue) Busan Cinema Center website(www.dureraum.org)
79(8)-7.21(=h 09:00 - OHX|2} 4G AZAIEX| 65 OiFE A
SIXHO|IEA
2 July 9(Thu) - July 21(Tue) From 09:00 till the starting time of the last screening

Onsite Ticketing
of the day, at the box office on the 6th floor

B2 S IR E F R0 A2 S0totL] 2R0f {8 FAD| BRfLCE

- Itis ticket holder's responsibility to keep the ticket safe and undamaged as a ticket will not be re-issued.

#|2 gHE Ohl Cancellation & Refund policy

Cl
A8 o pi QS (22,
Catcelanoy Online: Free of charge up to 20 minutes before the film begins

Box Office: Free of charge before the film begins

e ad Sl Pt 202 TOHK| Wl 2hE. Y 0|2 0fl= BEEX| Y
Refund Full refund up to 20 minutes before the film begins & no refund once the film begins

- 22t ool = Lt His $F IHEAOMMR |4 JhsEiLICE
- Ollof = 22 F|A= S7FILCE (304 olof = 1012 £2 FAY ZR0IE 304E 2F |40t 2045 CHA| ofloHsHOF BfL|Ct)
- Once your ticket is booked online and issued, you must visit the box office in person to cancel it.

- A partial cancellation is not allowed (For example, if you want to cancel only one out of three purchased tickets, you must cancel all
three and then, re-book two).

AdEH 2% ol Theater Information

4% 108 HRE| IH55101, 4% Al 102 S0l YOl ML

PRI SYEI0R B 201 SA0] 2t

- Bt A% 3 0I5 L HYUTE 47} FAD| HiRILICE

AR e Yiel BS T mat 22 SHELIC OfRI0leH SU BRIl A Efelel R Wt EIX| =S SH RErS gL
B4 B AT L HICI HYROIHE, tojet S)2 EorRLICt

- The screenings begin on time. You can enter the theater from 10 minutes before the film begins. If you are late more than 10 minutes,
you will not be allowed to enter.

- As the seats are assigned on reservation, please take the assigned seat only.

- Your seat will not be guaranteed if you arrive after a screening begins. In such cases, please follow staff member’s guide to an empty
seat.

- Please refrain from moving around or re-entering the theater during the screening.

- Age restrictions on films will be strictly enforced. Children aged 7 and under are not allowed into the theaters regardless of accompanying
guardians.

- No food or drinks are allowed in the theaters to keep the screening environment pleasant.

- Any unauthorized audio and video recordings of the films are prohibited by law.
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Theater Information oY Theater Information
Seoul Busan
GATE3
B4
OlESIRA 23 ' oijolxct ‘
Arthouse MOMO A Busan Cinema Center &
= 2ff
% g
sk 3k
w Do,g’m KNN Busan's Brodcasting Dm;f’n*
/\\O’YQ/
c)% N
% ofsoich He
EABANCHR LS APEC o AlMAEYSH AMARSY ZERFE
e Srlg Lszel Shinsegae Department Store S:ir\segaeDepanmen(Slove
Sinchon Station Dunlﬁr%cr:luf & APECNaruPark Fang Lot
* 27| OfIIE
HICI o Lucky APT
Tz o AlAA SR o Rrjjaishy 3
Shinsegae Department Store Lotte Department Store S
]
>13
%
, 5T e
_ o3H S 2HET e Cemumcnygzwns;l_r: Naezlr)\dae
o AMEQHIZ EWHAWOMANS UNN.Station Exit 3 Centum City. Station Exit 12
Sinchon's Post Office: 0 | 01 ‘
= AE RS I _H - YSHE s mp
ToSinchon 25M ToGwanghwamun
OlESIRA B & Arthouse MOMO sto| Mgt Busan Cinema Center
O|Zt4XfCligt ECC B402 (ECC 3¢ £15 0|-8) TEL 02-363-5333 HARIOIA| SHRLHTL QO Z 120 TEL 051-780-6000
B402(ECC gate 3), Ewha Campus Complex, Ewha Womans Univ. TEL 02-363-5333 120, Suyeonggangbyeon-daero, Haeundae-gu, Busan, Korea, TEL 051-780-6000
X|5FE Subwa
Lfa Y X|51E Subway
2544 0|ciSf 38 &5 300m Z|T
Ewha Womans Univ. Station (Line 2) Exit No. 3, 300m from the Exit 3 25 MIFAIE[ 128, 6HES, £2 102
Centum City Station (Line 2), 10 minutes on foot from exit 6 or 12
HA Bus
MM BLUE  153,171,172,173,270,271A, 271B, 272, 273,470, 472,601, 602, 603, 606, 672, 673,674, 700, 707,710, 721, 750A, 7508, 751 HA Bus

X|41 GREEN 5713,5714,6712,6714,7011,7017,7024,7611,7713,7737

X|4 GREEN - AMIAEHSEY SHX}: 5-1, 39, 40, 63, 141, 155 (St 2, TE 58)
2% RED 1000, 1004, 1100, 1101, 1200, 1300, 1301, 1302, 1400, 1500, 1601, 2000, M7106, M7111,M7119, G7111

-Take Nos, 5-1, 39, 40, 63, 141, 155 and get off at Shinsegye Dept. Store Station

=Xt oMY Parki - 2O|HoPE MIAEI Skt 115,181, 307 (St &, E2 582)

B "_ Lr |ng+ S -Take Nos, 115, 181, 307 and get off at Lotte Dept. Store Station
- O|efo{XiCHet i X|6HEARY 0|8, 20| YX[3t X[5H45-2 DES 11 Aa|H|0|E 08 - OISO OHA} 1 139

- Heid 4121 20008, Ol 102 1,0008 (33 HELOI Fatia 28 2 BULFN) - Take Nos, 139 and get off at BUSAN CINEMA CENTER Station

- 2 Ol FelE #dhs FR0l= 3T IEA0M S FX1H4(5,0008) 7 ks JSRED - 1001 1 062 (HIEIAJE|R] AT H 3, 25 10%)

- O2o{C HEL YD EQY 20:000 H2HE|L| O|F0jl= 22 0 86kA|7| HIZLICE e Tak 'N 1051“ 100; ‘;]d . ff*’t Cont. r;Cit Station(BEXCO)
- S5 YA FHE0| HHE|L| S 2 0[85HAI7| HiZILICE ake Nos, ' andgetotrattentu Y Statio

- ECC underground parking lot is available.

-+ Up to 4 hours : KRW 2,000, every 10 minutes thereafter KRW 1,000 Rt Ol
- Please receive a validation stamp on both movie ticket and parking ticket at the box office of Arthouse MOMO. o Toe The o = At o
- If you watch two movies in one day, you can purchase a one-day parking permit for KRW 5,000. - GHERUMAI A 3AZHOIL 2.2, Ol 30128 1,0002
- Main gate of Ewha Womans Univ. is closed at 20:00 on weekdays and on Saturdays. Please use back gate after then.
- Please note that the main gate is closed on Sundays and holidays, so please use the back gate.

X} ohLl Parking
- Underground parking lot is available.
- Up to 3 hours with ticket: free, every 30 minutes thereafter KRW 1,000
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HAAMZIE Screening Schedule
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&LICE All screening films are subtitled in Korean and English.

* AC OfZHH|2F A|4|E = Arabian Cine-Talk | ACO Of2tH|QF A||E3 22}21 Arabian Cine-Talk Online | OP @& E3 Open Talk

S-Ol

S-OIL Science Prodigy and Culture Fou

S-OlL is on a strong pace,
Standing tall as the most competitive player
in the energy & chemical industry.

Raising Korea’s national prestige in the world as an exporter of
petroleum and broadening its horizon to the petrochemical sector,
S-0IL aspires to sharpen its competitive edge in key businesses and
fuels next-generation growth engine with the RUC-0DC Project.
This largest-ever investment project building the largest single site
petrochemical plant in Korea will mark a proud milestone in
S-0Il’s quantum leap towards the brighter future.






